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CPEIACTBA CO3JAHUA UHTPOAYKLUU ITEPCOHAXA B
COBPEMEHHOM AHTJIMFICKOM POMAHE
E.b. bopucosa
Tlosonorcckas 2ocyoapcmeennas coyuanbHo-2yMaHumapHas akaoemus,
Camapa

B crarbe paccMaTpuBalOTCs COJEp)KATENbHBIE U CIOBECHO-PEUEBBIE CPEACTBA
CO3MaHMSI HMHTPOIYKIIMM TIEPCOHAKAa KaK OJHOW W3 KIIIOYEBBIX KATETOPHUMA CO3JaHUS
XyJIO)KECTBEHHOTO oOpa3a. McciemoBanue mpoBoauTcs Ha Marepuaie pomana The Shell
Seekers coBpeMeHHOT0 aHTauickoro aBropa Pozamynasr [Tmmuep (Rosamunde Pilcher). Kax
MOKa3aj aHalu3, JaHHas KaTeropus CO3/1aeTCs C IMOMOINBI0  OMNpeIelieHHOro Habopa
CIOKETHO-KOMIO3UIIMOHHBIX U S3BIKOBBIX CPEACTB, (OpMHUpYs y 4YHUTaTeNs MEepPBUYHOE
MPEJICTABICHHUE O TIEPCOHAKE.
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Means of Character Introduction in Modern English Novel
Elena B. Borissova
Volga Region State Academy of Social Sciences and Humanities

The article deals with the plot characteristics as well as expressive means and stylistic
devices used to introduce the main character in The Shell Seekers, a modern English novel by
Rosamunde Pilcher. The analysis has revealed the role of macro-and microcomponents of the
text structure in the introductory passages of the novel. Thus the category of introduction is
viewed as one of the key categories in the overall character portrayal, which serves to form
the reader’s primary estimation of the personage.
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OOpa3 Kak KapTHMHa YEJIOBEUECKON KHU3HU MPEANoyaracT Co3JaHue
ONPENEIICHHOTO YEJIOBEUECKOTO  XapakTepa, JINTEPAaTypHOTO IEPCOHaXa,
CTOSIIIETO B LIEHTpE 3TOU KapTuHbl. OOpa3 mepcoHaxa — 3T0 COBOKYIMHOCTh BCEX
AJIEMEHTOB, COCTABIIIOLIIMX XAPAKTEP, BHEIIHOCTh, PEUYEBYIOD XapaKTEPUCTHKY,
MOCTYNKH, COLUAIBHBIA CTAaTyC, IIOKa3aHHBIX C MOMOIIBI OMNPENEIICHHOTO
Habopa CI0KETHO-KOMIO3UITMOHHBIX U SI3BIKOBBIX CPEJICTB.

JI71s TOJTHOTO TTOHMUMAHUS XYA0KECTBEHHOTO TIPOU3BEIACHUS HEOOXO0IMMO
PacCCMOTPETH CIIOKHOE B3aWMMOOTHOIIEHUE CIIOBECHO-PEYEBOM CTPYKTYpPhI M
CHO’KETHO-KOMITO3ULIMOHHOM OpraHu3aluu IPOU3BEICHMUS, OLICHUTH
OKa3bIBAEMOE UM ACTETHUECKOE BO3JICUCTBUE. BhlENneHrEe KIFOUEBBIX ACTIEKTOB
co3JaHusl 00pasza MepcoHaka C MOCJIEAYIONIMM JMHIBOMOATUYECKUM aHAIU30M
CIOCO0OB €ro BOTUIOIICHUS JTa€T BO3MOKHOCTh MPOBECTH KOMIUICKCHBIN aHAIIN3
ATOU TUIIOJIOTUYECKON Pa3sHOBUIHOCTH XY0KECTBEHHOTO 00pasa.

KiroueBpiMu copepKaTeIbHBIMU ACIIEKTAMU TAKOTO aHAJIN3a, [0 HAIIEMY
MHEHHUIO, CIYXaT MHTPOAYKIHS 00pa3a, MOPTPET MEepCoHaXa, XapaKTepUCTUKa
€ro peyeBOr MAPTUH, MOCTYIKOB, HHAWKAIMs COUMAIBHOIO CTaTyca, a TaKXKe
Croco0OB U CPENCTB BOIUIOMICHHUS aBTOPCKOro oTHomieHus. CorjiacHo Haiieu
TUIIOTE3€ TIOCIECIHUE JIBA AaCIEKTa SBISAIOTCS CKBO3HBIMM M HAXOMST
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BOIUIOLIEHUE B PYTUX COAEP>KATEIbHBIX aClleKTaxX CO3/jaHus 00pa3a nepcoHaxa
[1. C. 5-6].

B kadecTBe MCXOMHOTO MYHKTa Mbl BBIOpAIM TaKOW CYIIECTBEHHBIM 3Tam
MOATOJIOTUYECKOTO aHAIN3a XYA0KECTBEHHOTO TEKCTA, KaK XapaKTEPUCTUKY €TO
CIO’)K€THO-KOMIIO3UITMOHHOW CTPYKTYPhI, B KOTOPYIO 3aTe€M BOUCAIM 00pa3
rnaBHoM repouHM, llenenomsr Kumunr, B pomane Pozamynnsr [lnmuep
«Cewmeitnas PenmukBusi» (Rosamunde Pilcher, The Shell Seekers) [6]. O6pa3sr
Pa3IMYHBIX IEPCOHAKEN B ATOM MPOU3BEACHUM MOTYT OBITh PACCMOTPEHBI, Ha
Hall B3IJIAJ, KaKk CTYNEHU pa3palOTKM IEHTPaJbHOTO o00pa3a pomaHa —
[Tenenomst Kunuar. Bee coObITHS, CBSI3aHHBIE C )KU3HEHHBIM TTyTeM [leHenorsl,
MPEACTABIICHBl B pOMAaHE B CBSI3M C JKU3HEHHBIMH OOCTOSATEIHCTBAMH
OKPYXaIOLIKX €€ JIFAEH U €€ OTHOIIEHU C HUMH.

OO0pa3 »3TOro mepcoHa)ka SBIAETCS IMOJHO3HAYHBIM, pelbedHBIM U
nuHaMuyHbIM. P. [lumdep co3gaeT rapMOHMYHBIA 00pa3 MyApoOl aHTIUYaHKH,
XPAHUTENbHULIBI JOMAIIHET0 oOdYara W CEeMEWHbIX Tpagului, NpU 3TOM
CBOOOMHON OT TPUBHAJIBHBIX YCIOBHOCTEH >KCHIIUHBI, /JIi KOTOPOH TJIaBHBIN
YKU3HCHHBIN TTPUHITUT — 3TO OBITh, @ HE Ka3aThCS.

KowMmrekcHpIi aHamu3 CpeACcTB co3fgaHusi oOpasa riaBHON TeporHHU OyIeT
IPOJIEMOHCTPUPOBAH Jajiee Ha Marepuaie rmposiora pomana «CemeitHas
penukBus». IMEHHO 3/1eCh aBTOP BBOJAUT I'€POMHIO B MIOBECTBOBAHUE, COOOIIAs
0 Hell HeoOxomumble cBeneHus. (CreaoBaTeNbHO, KAaTEropus HHTPOAYKIIUH,
SABIISASCH BaXKHEHIIEH CTPYKTYPHO-COJIEPKaTEIbHON YacThI0 00pa3a mepcoHaxa,
dbopMupyeT TEpBOHAYATBLHOE BICYATIICHUE Yy 4YWTaTens. AHaIW3 CPEICTB
co3nanusi uHTponykuuu Ilenemonsr Kunmmar OynmeT MpOBOAWUTHCS HA Pa3HBIX
YPOBHSIX A3bIKA: JIEKCUYECKOM, JIEKCUKO-(Ppa3eoqoruyeckoM u
MopocuHTaKcuYeckoM.  [Ipu  TEKCTOJOTMYECKOM  aHallu3e  CPEJCTB
UHTPOJAYKUMKA MbI OyAeM BbIACIATh HauOosiee 3HAUYUMble, C TOYKHU 3PEHHUS
JMHTBOTIOATUYECKON  (PyHKIMU, cpeAcTBa. Takoe UCCICNOBaHHWE JacT
BO3MOXHOCTh CJIEaTh BHIBOJ O TOM, KaK COBOKYITHOCTH SI3BIKOBBIX CPEJCTB H
CrOCOOOB BBIPAKEHUSI PA3HBIX YPOBHEH YYaCTBYET B CO3/IaHUU IICJIOCTHOTO
XYJI0KECTBEHHOTO 00pa3a JUTepaTypHOro NEPCOHAXKa U MOMOTaeT YUTATENI0 B
MOJIHOM MEpe OCO3HaTh M  BOCIPUHATH  3MOLMOHAIBHO-ICTETUYECKOE
BO3JICHCTBHE, OKa3bIBAEMOE aBTOPOM XYJIOKECTBEHHOT'O TEKCTa, C OJHOU
CTOPOHBI, M aBTOPCKHUI 3aMbICeNT B TPAKTOBKE 00pa3a TIaBHOW TE€POMHU — C
JIPYTOH.

ABTOp BBOIUT 00pa3 riIaBHOM T€POMHU C CAMOTO Havayia MOBECTBOBAHMS, B
npoJjiore pomana. [lenenomna KunuHr, KoTopas >KUBET B 3arOPOJIHOM MECTHOCTH,
BO3BPAILAETCS JJOMOW HA TAKCH:

The taxi, an old Rover smelling of old cigarette smoke, trundled along the
empty country road at an unhurried pace. It was early afternoon at the very end
of February, a magic winter day of bitter cold, frost, and pale, cloudless skies
(...). From the chimneys of scattered farmhouses and small stone cottages,
smoke rose, straight as columns, up into the still air, and flocks of sheep
gathered around feeding troughs, stuffed with hay.
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Sitting in the back of the taxi, gazing through the dusty window, Penelope
Keeling decided that she had never seen the familiar countryside look so
beautiful [6. C. 9].

Onucanue SICHOTO XOJOIHOTO 3MMHETO JHS MPEACTaBICHO aBTOPOM B
BOCIIpUATUU camoii [leHenonbl, 1 y BHUMATEIHLHOTO YUTATENS Cpa3y BO3HUKACT
Heckoabko BompocoB. Kro Ttakas Ilenenona Kwmuar? Otkyga oHa
BO3BPAILIAETCSA, U OTYETO Yy HEE TAKOE MPHUIIOAHSITOE HACTPOEHUE, HECMOTPs Ha
SIBHbIE HEYJ00CTBA MOE3JKM B CAJIOHE CTAPOr0 TaKCH, IJI€ MaXHET 3aCTapelibIM
neiMoM curaper? IloueMy naBHO 3HAKOMBIM W HHUYEM HE MpUMEYaTesIbHbIN
nen3ax KaKeTcs ed MpuBJIeKaTeIbHbIM, KaK HUKOTaa?

N3 pguamora ¢ BoauTeleM Takch, KOTOpbld momor llenemomne moHecTn ee
YEMOJIAHYMK JI0 JI0Ma, MBI y3HAaeM, YTO OHA BO3BpAIIACTCA W3 OOJBHHIIBI U
KUBET OJIHA:

‘Is there nobody to meet you?’

‘No. Nobody. I live alone, and everybody thinks I'm still in hospital’
[6. C. 10].

Taxkum o0pazom, Omaromapsi MEPBBIM PEIUIMKAM TEPCOHAXKa CTAHOBUTCS
SICHO, TIOYE€MY BHJ JIaBHO 3HAKOMOTO TeH3aka M3 OKHA MPOKYPEHHOTO TAaKCHU
Ka)KeTCs reporHe HEOOBIKHOBEHHO MpUBIIEKaTeNbHBIM. [lanee, ocTaBmuch oaHa,
[lenenona He cnema OpOAMT MO CBOEMY JOMY, HAclIa)XAasiCh OJMHOYECTBOM,
MOKOEM U TMPUBBIYHBIM YIOTOM, PaaysCh KaxJAOW 3HAKOMOW MeEJIOYH. ITO
OIIYIICHUE PAJOCTH BCTPEUU C JIIOOMMBIM JIOMOM TME€PEAAcTCs aBTOPOM C
MTOMOIIbIO BHYTPEHHETO0 MOHOJIOTa TEPONHH:

She was alone. The relief of it. Home. Her own house, her own possessions,
her own kitchen [6. C. 11].

CymectButenbHble  home, house, possessions, cosznawmme 3hdekt
JIOTUYECKOM KyJIbMHUHAIMU, HApPALYy C aHa(QOpUUYECKUM MOBTOPOM HadaJIbHOMN
YaCTU HAa3bIBHBIX MPEIIOKEHUN (her own), YCUIMBAIOT B YHUTATEIbCKOM
BOCTIPUATUH OILYIIEHUE MOYTH 3H(POPUIECKON paOCTH TE€POUHU, OXBATHUBIIECH
€€ OT BCTPEYM CO CBOUM JIOMOM IOCje pa3inyku. OqHaKko, BMECTE C TEM, CHOBA
BO3ZHHMKAET BOMPOC: MOYEMY MaK PayeTCsl TePOUHS KKI0M Menoun ObITHs ?

[MucarenpHULa EPKUT YUTATENsI B HANPSDKEHUM HA MPOTSHKEHUM BCETO
poJIoTa, KOTOPBIA 3aHUMAET 7 CTpaHUIl, U TOJIHKO B CAMOM KOHIIE COOOUIAET,
yTo 64-neTHss Ilenenona nepexuiia TSKENbIA CEPIECUHBIN MPUCTYII, OYEBUIHO,
nH(DAPKT, TOITOMY TaK paayeTcs, YTO OCTallaCh XWBAa M MOXET BHUJCTH,
YyBCTBOBATh, CJIBIIIATh, BCTPEYaTh HOBBIE PACCBETHI. 1aKOoro 4YyBCTBa
HEOOBSICHUMOW M HU C YEM HE CPAaBHUMOM PaJIOCTH CYIIECTBOBAHUS F€POUHS HE
UCIIBITHIBAJIA MHOTO JIET:

She found herself surprised by the sort of reasonless happiness she had not
experienced for vyears. It is because I am alive. I am sixty-four, and I have
suffered, if those idiot doctors are to be believed, a heart attack. Whatever. 1
have survived it, and shall put it behind me, and not talk nor think about it, ever
again. Because I am alive. I can feel, touch, see, hear, smell; look after myself;
discharge from hospital, find a taxi and get myself home. There are snowdrops
coming out in the garden, and spring is on the way. I shall see it. Watch the
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early miracle, and feel the sun grow warmer as the weeks slip by. And because 1
am alive, I shall watch it all happen and be part of that miracle [6. C. 14-15].

OMouuoHaiabHOe cocTosiHue [leHenonbl mepemaercss B JaHHOM OTpPBIBKE
Omaromapsi KOHBEPICHIIMM  BBIPA3UTENBHBIX  CPEICTB  JIEKCHYECKOTO |
CUHTAKCUYECKOTO YpOBHEW: IIEPEUUCIICHUE BCEX OCHOBHBIX TIJIaroJiOB C
CEMaHTUKOW YyBCTB MW (PU3MUECKOTO0 BOCIPHUATHS CHadajia B OJHOM
npennoxenuu (I can feel, touch, see, hear, smell; look), a 3aTemM Ha pa3HbBIX
ydacTKax TEKCTOBOIO ()parMeHTa B BUJE JIEKCUKO-CUHTAKCUYECKOTO MoBTOpa (/
shall see it; I shall watch it). Co3maBaeMo€ BIEYATICHUE YCHJIMBACTCS
Omaromapsi JEKCHYECKOMY IIOBTOPY CYIIECTBUTEIBHOTO miracle B KOHIIE
dbparMeHTa BMECTE C HACTOMYMBBIM MOBTOpPOM (pa3wl because I am alive Ha
MPOTSDKEHUH Bcero ab3ama. Takum 00pa3oM, TOJHOCTBIO AKCIUTAIAPYETCS
NpUYMHA BHE3amHOW pagoctu lleHenomnbl, KOTOpas OCO3HAET, YTO UYIOM
OCTaJlach KMBA U BEPUT, UTO B €€ )KU3HU elle OyAeT MHOTO MPOCTHIX PalOCTEMN.

ABTOp HaJleNsieT IJ1aBHYI0 T€POMHIO pOMaHa HE TOJIbKO TaKMMHU uYepTamMu
XapakTepa, Kak ONTUMHU3M, TBEPAOCTh JAyXa, JJIOOOBh K JKW3HHU, HO U YyBCTBOM
CaMOUPOHUH, CBUAETEIBCTBOM YEr0 MOXET CIYKUTh KOCBEHHas IIMTaTa,
ynoTpeOieHHas B IPEIMOCIICIHEM a03a1le MpoJiora:

She remembered the story of dear Maurice Chevalier. How does it feel to
be seventy? they had asked him. Not too bad, he replied. When you consider the
alternative.

CoBepIlIeHHO OYEBHIHO, YTO CYIIECTBUTENIbHOE alternative, B JaHHOM
Clydae SBIISCTCS KOHTEKCTyaJIbHBIM OBPEMU3MOM CIIOBA CMepmb W
yHOTPEOICHO C FOMOPUCTUYECKON MENBIO ISl IEMOHCTPAIIUH 1€ OJHOW TPaHu
XapakTepa nepcoHaxa.

Kpome ykazaHHBIX 4epT xapakTepa, Ha IPOTSKEHUU BCErO MPOJIOTa aBTOP
orMmeudaer, uro [leHermome CBOWCTBEHHO YMEHHME LEHUTh NpekpacHoe. OHa
crocoOHa HE TOJBKO HACHAXKIAThCS JTIOOMMBIM TEH3aKeM, HO YMEET TBOPHTH
KpacoTy CBOMMH pyKaMH;, BEIb €IIe HaXOAsICh B OOJIBHHIC, TEPOUHS
Oecrmokomsiach 0 CBOMX PAacTeHUSX B 3uMHeM cany. [loaTomy cpasy ke mocie
BO3BPAILIEHUS JOMOW OHA OTIPABUIIACH K CBOUM JIFOOMMIIAM:

The thought of her precious plant, possibly dying of cold or thirst, had
bothered her somewhat during the last few days, but Mrs. Placket had taken
care of them, as well as everything else [6. C. 11].

B nponore unrarens y3HaeT U 0 colMaibHOM cTaTyce repounu: [lenenona
MPUHAIICKUT K CPETHEMY KJIACCy COBPEMEHHOTO aHTJIMICKOTO o0mecTBa. Y
HEee CBOM JIOM 3a TOpOJIOM, Iie HECKOJIbKO KOMHAT, CaJl BOKPYT JOoMa U 3UMHHM
cajl, mpocTopHasd KyxHs ¢ mumToil Aga (The Aga, oil-fired, simmered peacefully
to itself), xoropas, KakK CBHJETEIbCTBYIOT MaTepHUalibl TOJKOBOTO u
JMHTBOCTPAHOBEIUECKOro  cioBapeil [4; 5], sBIsAeTCS  HEOTHEMIIEMOI
NPUHAIICKHOCTHIO KYXOHb B OOJBIIUX 3arOpOJHBIX JOMax aHTJWYaH,
OTHOCSIIIUXCSL K CPEAHEMY KJlacCy. DTOT arperaT MPOU3BOJUTCS U3BECTHOU B
BenukoOputanun ¢upmoil u npeacTaBiIsieT co00il COBPEMEHHYI0 MMHTALIMIO
CTapUHHBIX TUIAT, KOTOPHIE MOXKHO HE BBIKJIIOYATh CYTKAMU U OJIHOBPEMEHHO
UCII0JIb30BATh JIJIs1 IPUTOTOBJICHUS MHUIIU, 000rpeBa JoMa U HarpeBa Bojbl: Aga
(cooker) UK trademark: a large iron cooker which keeps its heat. Agas used to




255

burn coal but now they use oil, gas or electricity. Agas can also be used to heat
water for use in the home: Our kitchen is much warmer since we had the Aga
installed because it works all day and night”.

[TpumeuaTenbHO, YTO B y3yce AHTIIMHCKOrO Si3bIKa Aake 3a(pUKCHUPOBAHO
CIIOBOCOYETaHHE an Aga saga, KOTOpOE TOJKYETCS CIemyomuM olOpazoM: a
novel about the lives of people who have a good standard of living and live in
the English countryside [4]. Takum oOpa3om, ClIOBapb IMOJTBEPKJIAET HAIle
MPEANOJIOKEHNE O BBICOKOM COI[MATIBHOM CTAaTyCe T€POUHMU.

HNudopmanuto o conuaibHoM ctatyce [leHenonsl yutaTenb nojiyvyaeT u u3
NEepBOro ynoMuHaHus o Muccuc IImrkeTT, KoTopas, Kak SIBCTBYET U3 IPOJIOra,
SIBJISICTCS] TIPUXOAIICH MPUCTYTOM M TIIATENIBHO, C YIOBOJBGCTBHEM 3a00THTCS
HE TOJIKO O pacTeHUsX B opamkepee [lenenomnsl, HO 1 000 BceM goMe:

Everything smelt clinically clean. Mrs Plackett, bless her heart, had not
been wasting time during the few days of Penelope’s absence. She quite liked it
when Penelope went away, because then she could do things like wash the white
paint of the banisters, and boil dusters, and buff up the dust and silver
[6. C. 10].

Cama [lenenoma, oTBe4ast Ha BOIPOC BOJUTENSI TAKCH, OY/IET JIM C HEHl BCe
B MOpSAKE aoMa, oTrBevaer: ‘I promise you. And tomorrow my friend Mrs
Plackett will come. So then I won’t be alone any more’ [6. C. 11].

Kak BHIHO W3 mpuMepa, y XO34UKH XOPOILIKUE OTHOIICHHS C MPUXOISIIEH
MPUCIYTOM, KOTOpast JJIsl HE€ HE TOJIbKO MOMOIIHUIIA 110 XO35UCTBY, HO U APYT,
YTO CIYKHUT €IIE OJJHUM J0Ka3aTeIbCTBOM ToMYy, uTo [leHenona nmpuHaaaexuT
K JIOBOJHHO O0OECIIEUeHHOMY CpEIHEeMY Kiaccy OpHUTaHCKOTO OOIIEecTBa, B
KOTOpPOM B HalllM JTHU HEPEIKO YCTaHABIMBAIOTCS JIOBOJIBHO JAEMOKPATHUHBIE,
JaXke JPYKECKUE OTHOILIEHUS MEXKY X035€BaMU U CIyraMu, HO MPU 3TOM CIIyTH
3HAIOT CBOE€ MECTO U COOJIIOAAIOT JUCTAHIMIO, B TO BPEMsI KaK B BBICHIMX CJIOSX
00111ecTBa OTHOIIECHUSI MEXTy MPUCTYTON U X035I€BAMHU TIO-TIPEKHEMY CTPOSTCS
Ha CTPOTOM COOJIOACHUU COIMAIIbHON AUCTAHIIUU M HOCAT APKO BBIPAKCHHBIN
KOHCEpBaTUBHO-KJIaccOBhIN xapaktep [2. C. 169].

[lepBbie peruku nepcoHaxka B pomane xapakrepusytoT [lenenony Kunuur
KaK BEXJMBYIO, OOpa30BaHHYI0 M NPOHUIATENBHYIO coleceqHulyy. Peub
[JIABHOW TEPOMHU COOTBETCTBYET BCEM HOpPMaM aHIJIMICKOTO  s3bIKa.
[Toctpoenne ¢pa3 ©  JEKCHMKA, UCIOJB30BAaHHAS  €H0, I[IOKA3bIBACT
00pa30BaHHOCTh W HAYUTAHHOCTH TEPOWHH. B KauecTBe mpumepa NpHUBEIEM
NONHBIM TekeT auanora llenenmonmsl KunumHr ¢ BOguTeneM TakCH, KOTOPBIM
puBe3 €€ U3 OOIBHUIIBI:

‘If you want, I'll carry the case in. Carry it upstairs, if needs be’.

‘Oh, that’s kind of you. But I can easily manage...’

He probably, she told herself, had some old granny of his own, for whom
he felt the same sort of responsibility

‘You'll be all right then?’

‘I promise you and tomorrow my friend Mrs. Plackett will come. So then I
won’t be alone any more.’

‘U’ll be off then’.

‘Goodbye. And thank you.’
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‘No trouble’ [6. C. 10-11].

[lenenomna GiarosapHa 3a MOMOIIb, KOTOPYIO € 0OKa3aa MOJIOJION YEIOBEK.
Ot ee cnoB BeeT HUCKpeHHEW no0poToii. Mcrnosib3oBaHUE 3TUKETHBIX (OpM
BEXJIUBOCTHU thank you wu ¢passl that’s kind of you moxaspIBaeT, YTO TjaBHas
TepOVHS WHTEJUTUTCHTHA U JoOpoKenaTeabHa. A YIIOMSHYTas BBIIIE HEMpsiMas
IIMTaTa W3BECTHOTO (PaHIly3CKOTO0 KOMEAMWHOTO akTepa W TeBma Mopuca
[IIeBasibe, KOTOPYIO BCTIOMHHJIA TEPOUHS, CBUJIETENBCTBYET O €€ PYAUIIIH.

HecMoTpst Ha TO, 4YTO BCIO OCHOBHYyIO pabory B nome IleHenornsl
BBINIOJIHAET TpUCIyra, B TJla3aX YMUTATeNsl caMma TEepOMHS MpeAcTaBieHa
YUCTOIUIOTHOW U TPYI0JIIOOMBOI X03s51iK0i KoTTemka «CoJOMEHHast Kpblliax,
rie OHa pa30uia OpaHKepew W caj, Te Morja padoTaTh yacaMu, HaXOJsd
YIOBJIETBOPEHUE OT SAUHEHUS C TIOOMMBIMH PACTCHUSMH.

3Has 0 Oe3rpaHUyYHOM JTHOOBU MAaTEepH K I[BETaM, €€ YPHEPrUYHOM XapaKTepe
U HEYMEHUHU CHUJIETh CJI0Ka PYKH, HO B TO € BpeMs OECHOKOsCh O 3/I0pPOBbE
[Tenenomnsl, nro6umast 1oub OMMBHS UIYTIMBO COPAIIMBAET MaTh B Pa3roBope Mo
Tenedony:

You won’t do too much, will you? I mean, you won’t plunge out into the
garden and start digging trenches or moving trees? [6. C. 14].

Jlaxke B caMoe XOJIOJHOE BpeMs rojaa B opamwxkepee y llenenomnsr pocinu
TMAllMHTBI, HA PaHHE! TepaHu MOSBUJIACH NUIANKA KPOXOTHBIX OYTOHOB, a
3elIeHb sipKas, 370poBas. A BO3Jie JOMa B cajy, CO3JaHHOM 3a00TIUBBIMU
pyKaMu XO3STHKH, y>Ke OeJeNu mepBbhie OICHS)KHUKH U 30JI0THIINCH AKOHUTHI:

The earth in the pots was moist and loamy and the leaves were crisp and
green. An early geranium wore a crown of tiny buds, and hyacinths had grown
at least three inches. Beyond the glass her garden lay winter-bound, the leafless
trees black lace against the pale sky, but there were snowdrops thrusting
through the mossy turf beneath the chestnut, and the first butter gold petals of
the aconites [6. C. 11].

Jlnst co3maHus SPKOTO, 3allOMHHAIOIIETOCS o0pa3a OpaHXepew U caja,
MPIJICTAIOIIETO K JIOMY, JIJIsl TIepeaaun Oe3rpaHuIHOTO CYACThS, KOTOPOE AapyeT
IJIAaBHOW TrepowHe padoTa B caay, a TakKe BOCXMILECHUS JIHOOMMBIMU
pacTeHus MM, aBTOp NpHOEraeT K MCHOJb30BAHUIO aTpUOyTOB moist, loamy,
crisp, green, mossy, gold, a Taxxe y3yanbHOU MeTadoOpsl a crown of tiny buds,
KOTOpbIE B TEKCTe (parMeHTa OOJAAOT MOJOXKUTEIHPHOM KOHHOTAIMEH W
UMITTUITUTHO JTAaI0T YWTATEI0 MOYYBCTBOBATh aBTOPCKYIO CHUMMATHIO K CBOCH
repoMHe; aBTOp pUCYyeT o00pa3 THUMNHYHOM AaHIJIMYaHKH, JUISI KOTOPOH
CaJI0BOJICTBO — HE TsKeJasi 00S3aHHOCTb, a JIOOMMOE 3aHATHE, YBICUCHHE.

ABtop Hazgenser Ilenemony TakuMU TMOJIOKUTEIbHBIMU  Y€pTaMU
XapaKkTepa, KaK pPelUTEIbHOCTb, CaMOAOCTAaTOYHOCTb M HE3aBUCUMOCTb, O
KOTOPBIX MBI MOXEM CYIUTh IO €€ TMOCTyInKaMm YyxKe wu3 Tmpoiora. Taxk,
BBISICHSACTCS, 4YTO, HECMOTpPS Ha TPOTECTHI Jedamero Bpada, [lenemomna
MpaKTUYECKH cOexana M3 OOJIBHHIIBI U CAaMOCTOSITEIPHO TMpHeXaia JTIOMOW Ha
TakCcH, He >kenasi OecrnokouTh jaetreil. B pasroBope mo tenedoHy ¢ 104Yepbro
OnuBuel OHA PacCKa3bIBAET O CBOEM IOCTYIIKE MPOCTO U C FOMOPOM:

‘But I thought they were going to keep you in for at least a week.’



257

‘That’s what they intended, but I got so bored (...). There was an old lady
in the bed next to mine who never stopped talking (...). So I just told the doctor I
couldn’t stand another moment of it, and packed my things and left.’

‘You discharged yourself,” Olivia said, not in the least surprised.’

‘Exactly so. There’s not a thing wrong with me. And I got a nice taxi driver
and he brought me back.’

‘But didn’t the doctor protest?’

‘Loudly. But there wasn’t much he could do about it.’

‘Oh, Mumma. There was laughter in Olivia’s voice. You are wicked’
[6. C. 13].

N3 ¢parmenta mguanora Ilenenombr m OnMBUM CTAaHOBUTCS SICHO, YTO
nocTyrnok [leHemonsl HE yIUBIAET J04Yb, KOTOPas CO CMEXOM Ha3bIBaCT MATh
ucnopyennou. OIHAKO COBEPIIEHHO OYEBUJHO, YTO MpuiarateabHoe wicked B
KOHTEKCTE Juajora IOJHOCThIO MEHSIET OTPHUIATEIbHYI0 HHIECPEHTHYIO
KOHHOTAIIMIO Ha  aJArepPeHTHYI  IOJIOKUTEIbHYIO, 3HAuY€HHE KOTOPOM
YCWJIMBACTCSl 3a CYET YMEHBIIUTEIbHO-JIACKATEIHPHOTO CYIIECTBUTEIHLHOTO
Mumma, ynotpebmennoro B perumke OIWBHM, W aBTOPCKOH peMapKu-
KOMMEHTapus 3Tou peruku — There was laughter in Olivia’s voice.

B nposiore mMbI Takke y3HaeM 00 OTHOIIEHUSX TEPOUHHU CO CBOMMU JI€ThMH.
[IpuexaB u3 OosibHUIEI, [leHenomna pemaer cooOmUTh UM 00 ITOM, HO €M
TPYAHO BBIOpPATh, KOMY U3 TPEX CIEIyeT MO3BOHUTH:

... there could be no further excuse for not ringing up one of her children
and telling them what she had done.

But which child? It should be Nancy... but Nancy would be appalled,
panic-stricken and loud with recrimination. Penelope did not think that she felt
quite strong enough to cope with Nancy just yet.

Noel, then? Perhaps, as the man of the family, Noel should be spoken to.
But the notion of expecting any sort of practical help or advice from Noel was so
ludicrous that she found herself smiling.

And so Penelope did what she had known all along that she would do. She
reached for the telephone and dialed the number of Olivia’s London office
[6. C. 12].

[loBecTBOBaTENbHBICE BOMPOCHI B COCTaB€ BHYTPEHHETO MOHOJIOTA
[lenenonsl (BBIAEICHO MOMYXUPHBIM MIpuUPTOM — FE.b.) TMOKa3bIBalOT €€
pa3yMbsi U BKpaTIle OOPHCOBBIBAIOT XapaKTEP OTHOIICHUN MaTepu U JICTEH.
Kak BumHo u3 mononora, Haacu, crapmas qous [lenenomnsl, Bo3moxuia Ha ceost
HETMObEMHOE OpeMs OTBETCTBEHHOCTH 3a MaTh: MOCTOSHHO KOHTPOJIUPYS €€,
naBasi €l OECUMCIICHHO€ MHOXKECTBO TIUIYNBIX COBETOB. M3 nanpHeiiero
pa3BUTHS CIOKETa Mbl y3HaeM, uTo HplHCu cuutasia Math OGECIIOMOIIHOM, HO
AKCTpPABAaraHTHOW CTapyIIKO#, KOTOpas HE B COCTOSTHUHM HECTH OTBETCTBEHHOCTH
3a CBOM TOCTYNKH M TPUHUMATHh 37paBbie pemieHus. M yx ecnu [lenemomna
pemmiack Obl € MO3BOHUTH, TO HlHCH HempemeHHO Tpunuia Obl B yKac U
HaOpocwiIach Ha Hee C yrnpeKaMmHu. | JTaBHasi TEPOUHS HE HACTOJIBKO XOPOIIIO ceOs
YyBCTBOBaJIa, 4TOOBI oOmarbcss ¢ Houcu. [l ommcaHusi XapakTepa 3TOTro
MpenoaraeMoro o0IeHus! BEIOPAHO IIarojabHOE CJIOBOCOYETAHUE 0 cope with
Nancy. T'maron to cope with B aHIIIMHACKOM s3bIKE€ O3Ha4yaeT to deal
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(successfully) with a difficult situation or bad luck, T.e. CIpaBIATbCA YCHEIIHO C
KaKOH-11M00 TPYyAHOM WM HENPUATHOM JKU3HEHHOW CHUTYyallue, 4YTo
MOATBEPKAAIOT U WIUIFOCTPATUBHBIC MPUMEPHI cioBapsi: It must be difficult to
cope with three small children and a job; Three staff simply can't cope with such
a heavy work load; Could you give me something to help me cope with the pain,
doctor?; The tyres on my car don't cope very well on wet roads [5)]. Takum
00pa3oM, YUTATENI0 CTAHOBUTCS SICHO, oueMy [leHenoma uzberaet oOIIEHHS C
JI0OYEepbl0, KOTOPOE HaBEpHsAKa MOTpeOoBasio OBl OT TE€POMHU CHUJIbHBIX
AMOIIMOHAJILHBIX 3aTpaT U MPEBPATUIIOCH ObI B TPYIHOBBITIOTHUMYIO 3a1a4y.

Hoonnb, enuHCTBeHHBIN CHIH, OBLT paBHOAYIIEH K Martepu. OH Mpueskas
HaBecTUTh [leHenomy, korga emy OBLIIO 4YTO-TO HeoOxoammo. Mexay HHUMH
HUKOT/Ia HE OBLIO TETUIBIX OTHOIICHUH, TO3TOMY MBICJIh O TOM, YTOO ITO3BOHHUTH
Hooamro, nmokazanack €l HacTOJIBKO HEYMECTHOM, uTo [leHenoma paccmesuiacek.
[TpunararensHoe ludicrous, o3Havarouiee foolish or causing laughter because
unreasonable or unsuitable BecbMa yaa4HO BBIOPaHO aBTOPOM ISl KPUTHKH
cobctBeHHoi wueu [leHenmomsl, T.K. CEMAaHTHYECKH €MKO U TOYHO TEpeaacT
CaMOUPOHUIO TE€POMHU [0 TOBOAY TIYyNOCTH €€ CHUIOMUHYTHOTO KEJIaHUS
MO3BOHUTH CHIHY.

B pesynbraTre Hemonrux pasaymuid lleHenoma mnoctynuia Tak, Kak H
cobupayiach TOCTYNUTh C CaMOro Hayaja: oHa HaOpana pabouumii HOMEp
OnuBuu. Mnaamas 104b NOHMMala MaTh C MOJIYCIIOBA, yBa)Kajla €€ MHEHUE U
OYCHb TPEIMETHO K Hel oTHocwiack. [leHenona neHma Takoe OTHOIICHHE K cede
U Bcerja nuraia Kk ONuBUM camMble HEXKHBIE YyBCTBA.

OO0 »TUX TEIUIBIX YYBCTBAX MOXXHO CYJUTh IO CaMbBIM TEPBBIM PEILTUKAM
MaTepu M J0Yepu B pasroBope o teinedoHy, korjaa I[leHemona HeETEpneanBo
XKIET COETUHEHHS ¢ O(HUCOM JOoYepH, a Ta MPEPHIBACT BAXHYIO JICJIIOBYIO
BCTpPEUY, YTOOBI YJAOCTOBEPUTHCS, UTO C MaTephio Bce B mopsake. [lpu 3Tom
OnuBus, KOTOPOM, KaKk Mbl Y3HAaeM IMO3ke, 38 JeT, MO-IPEeKHEMY BcCeria
Ha3bIBACT JIOOMMYIO MaTh, KaK B AeTCTBE, Mumma:

‘Another wait. And then, at last, Olivia.

‘Mumma!’

‘U'm sorry to disturb you...’

‘Mumma, is anything wrong?’

‘No, nothing is wrong.’

‘Thanks heaven for that’ [6. C. 13].

Takum 00pa3oM, B HMHTPOAYKIIMH 00pa3za, MEpCOHaXa, KOTOpas HMEET
MecTo B npoJore, P. [Trmtuep coobiaet 10cTaT0YHO MHOTO CBEICHUH O TJIABHOM
repouHe. OHU HaxoAAT pEAIM3AUI0 TPAKTUYECKHU BO BCEX OCHOBHBIX
BBIJICJICHHBIX HaMHM KaTeropusx oOpasza JIUTEpaTypHO-XYA0KECTBEHHOTO
nepcoHaxa. YuraTenb y3HAET BO3PAcT T'E€POMHHU, €€ COLMAIbHBIM CTaTycC.
[lepBbie permnuku peueBoil maptuu [leHenonsl u GparMeHThl €€ BHYTPEHHETO
MOHOJIOTa PHUCYIOT MOPTpeT 00ecleueHHON, 00pa30BaHHOW, BOCIUTAHHOW W
TaKTUYHOM MOKWJIOW JJaMbl, HE JUIIEHHOW 4yBCTBa toMopa. Kpome Toro, yxe B
CaMOM Hayajle MOBECTBOBAHMS MBI Y3HA€M O €€ CJIOKHBIX OTHOIIEHHUSX CO
ceouMu AeTbMH. C TEPBBIX CTPAHUI[ pOMaHa 4YEpPe3 OMNUCAHUE MOCTYNKOB
IJIABHOM T€POMHM Mbl OTMEYAEM TakKue XapakrtepucTuku llenenonsl Kumnuhr,
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KaK OTPOMHOE€ >KHM3HEIIOO0HE, ONTHUMHU3M, TBEPJIOCTh AyXa, PEIIUTEIbHOCTD,
HE3aBUCUMOCTh. TakuM CHOCOOOM YaCTHMYHO pealu3yeTcss KaTeropus
aBTOPCKOr0 OTHOWIEHUS K MEPCOHAXY. HeMalloBaXXHYIO poOJb AJIsI HOHUMAHUS
aBTOPCKOIO OTHOIIEHWS MIPaeT U ONKMCAHHWE JoMallHero odara llenemomnsl
KunuHr, mnocpenctBoM KOTOPOro J00aBISIOTCS TaKHE€ HIOAHCHI  0OIIei
MOJIOKUTEIBHON XapaKTePUCTHKU T€POUHHU, KaK €€ OOoraTblii BHyTPEHHUN MU,
J1000BB K IOMY U Cajly, TPYJO0JII00HE U YBAXKEHUE K OKPYKAIOIIUM JIFO/ISIM.

EQuHCTBEHHON TIpaHplO TNOPTPETa T[EPOMHHU, KOTOpas HHUKAK HE
NPEACTABICHA B WHTPOAYKLMH, SBISETCS OINMCAHUE BHEWHOCTH llenenomns;
CJEAO0BATEIbHO, YUTATENIb MOKA MOYKET TOJIbKO JOTa/bIBaThCS, KAK BBITJISLAUT
64-netusist uaTerurenTHas [lenenona Kununr.

Kak BuaHO M3 aHaN3a, BBIJCICHHbBIE XapaKTEPUCTUKU BBIXOIST 32 PaAMKH
npeacraBieHuss 00 o0Opa3ze OTIEIbHO B3SITOTO JUTEPATYPHOrO MEPCOHAXKA U
PUCYIOT JIMHTBOKYJIBTYPHBI THIIAX «COBPEMCHHAS IIOXKHWIIAs aHTJIMKACKas
JaMa», T.K. B BbIJICJICHHBIX HAMM Y€pPTaxX MEPCOHAXKa SBHO YraJbIBAIOTCS TaKUE
OCOOCHHOCTH HAI[MOHAJBHOTO XapakTepa OpHUTAHLIEB, KaK CIAEP>KaHHOCTb,
BEXKIIUBOCTb,  KOPPEKTHOCTb,  CAMOCTOSITEIbHOCTh, =~ YYBCTBO  JIMYHOMU
HE3aBUCUMOCTH, KYJbT YaCTHOM >KU3HU, BO3BEJIMUYMBAHUE JOMAIIHErO oyara u
caga, Tpynonooue, yyBctBo omopa [3. C. 292-301]. Tloctynku U moBeaeHHE
[Tenenomnbl 00yCIOBIEHBI pAMKaMU €€ COLIMAJIBHOTO CTaTyca.

BaxxHo OoTMETUTBH, YTO BCE BBIJICJICHHbIE HAMHM XapaKTEPUCTUKH 00pasza
nepcoHaka M Haubojiee 3HAYUMBIE XYJ0’KECTBEHHO-KOMIIO3UIIMOHHBIE U
SI3BIKOBBIE CPEJICTBA pealii3alldd d3TUX XAPAKTEPUCTUK, MPEACTABICHHbIC
aBTOPOM B MPOJIOTE, B JAJbHEUIIIEM MOJYyYarOT Pa3BUTHUE B OCHOBHBIX YACTSX
poMaHa B CIO’KETHOM pa3BepThIBaHUU. TakuM 00pa3oM, CpecTBa UHTPOAYKIIUU
MEPCOHAXa SBISIIOTCA BAXHOM COCTaBHOM YacThIO CO3JaHUS LEJIBHOTO
XYJ0’KECTBEHHOT0 00pa3a U Jal0T YUTATEII0 BO3MOXHOCTh COCTABUTH MEPBOE
BIIEYATJIIEHUE O IEPCOHAKE U ABTOPCKOM OTHOIIEHHH K HEMY.

bubauorpadguyecknii cnucox

1. bopucosa E.b. XynoxxecTBeHHbI 00pa3 B aHTJIUHCKOW JUTEpaType
XX BeKa — TUIOJIOTHS — JIMHTBOMIOATHKA — MepeBoi: ABToped. IucC. ... TOKT.
¢unon. nayk. Camapa, 2010. 42 c.

2. Ko3zenswesa JI.M. JIMHTBOIIOATUYECKHE CPEACTBA co3aaHus oOpasa
ciyru B anriuickon nureparype XIX—XX Bekos: [uc. ... kana. ¢puiaon. Hayk.
Camapa, 2006. 192 c.

3. Owenkosa B.B. S3pik u kynbrypa BenukoOputanum, CIIIA, Kanassl,
Agctpanuu, Hosoit 3enanauu. M.: I'nocca Ipecc; CII6.: Kapo, 2004. 336 c.

4. Pym A.P.V. Benukobputanus: JINHrBoCTpaHOBEIUECKUHN CIOBaphb. M.:
Pycckuii sa3bik, 1999. 560 c.

5. Longman Dictionary of English Language and Culture. Longman,
1999. 1568 p.

6. Pilcher R. The Shell Seekers. London: Hodder and Stoughton, 1989.
671 p.



